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MOJINTBA KAK YHUBEPCAJIUA UJAEAJIBHOI'O BBITUSA
B XYJIOXECTBEHHOM MMUWPE CKA3KHU A. C. TYIIKUHA

© E. A. Kyunna
Yomypmcxuil 2ocyoapcmeenuwiii ynusepcumem

PRAYER AS THE UNIVERSAL OF AN IDEAL EXISTENCE
IN ALEXSANDER PUSHKIN’ S FAIRY TALE WORLD

© Elena Kuchina
Udmurt State University

The article deals with Alexander Pushkin’s fairy tales from the
standpoint of Christian Tradition. The hero’s prayer as a core inner
structure element of the text becomes the main idea of Pushkin’s works.
The hero’s prayer is shown here as the universal of an ideal existence in
the fairy tales. The prayer is a miraculous power, the way to perform a
miracle. The miracle in Pushkin’s fairy tales with the help of sincere
prayers of the characters becomes Christ-centered. The miracle works
when heroes strive after spiritual blessing.

KyuyuHna, E. A. MosiuTBa Kak yHUBepCa/aus UJealbHOro ObITUA B
xypoxxectBeHHOM Mupe ckasku A.C. [lymkuHa [Tekct] / E.A. Kyuuna //
[lylmKkrH U ero CoBpeMeHHHKH: BepcHhs MOJIOAbIX. AlbMaHax. Bbinmyck 3.
Myseii-zanoBegHuk A.C. IlymikuHa «BoaguHo»; HwuxHuit Hosropog,
Hmxeropo/ckuit rocynuBepcuteT (Ap3aMacckuid ¢dunnan) / lox pen. C.H.
[TaTkuHa. - CapaHck, 2013. - C.3-16.



OB OJJHOM1 POMAHHUYECKOM AJLIIO3UA
B « 1IOMHUKE B KOJIOMHE)»

© O. B. Yy0ykuna
Xapbkogckull HAYUOHAILHBI Ne0aA202UYeCKUl
yuusepcumem umenu I'.C. Ckoopodul

TO THE ONE ROMAN ALLUSION IN
«THE HOUSE IN KOLOMNA»

© Olga Chubukina
Kharkov National Pedagogical University after G.S. Skovoroda

The article proposes a hypothesis that «The House in Kolomnay
brings together in the age-old dispute A.S. Pushkin and F.A. Emmin,
Russian writer and journalist of XVIII century. It is stated that the
episode from the second novel by Emmin «Changeable Fortune, or the
Adventures of Miramondy gives the grounds to consider that the initiator
of the trick with disguise in Pushkin’s novel is Parasha.

YyoykuHa, 0. B. 06 ogHON poMaHUYeCKOU a/l/Il03UU B «/loMHKe B
Konomue» [Tekct] / O.B. Uybykuna // IlyliKMH U ero COBpeMEHHUKH:
Bepcus MoJiofbix. AsibMaHax. Beinyck 3. Myseii-zanoBegHuk A.C. Ilymkrna
«bonguHo»; HwmxuHuilt Hosropog, HuxeropoAckuit TrocyHUBepCHUTET
(Apsamacckuit punuan) / Ilox pen. C.H. [laTkuna. - Capanck, 2013. - C.17-
22.



«BOPUC TOAYHOB» A.C. TYIIKNHA KAK ITPOTOOBPA3EL
TPUJIOT'A A.H. OCTPOBCKOI'O O CMYTE

© M.M. /ImutpueBa
Yomypmcxuil 2ocyoapcmeenuwiii ynusepcumem

A.S. PUSHKIN'S «BORIS GODUNOV» AS A PROTOTYPE
OF THE TRILOGY BY A.N. OSTROVSKY
ABOUT THE TIME OF TROUBLES

© Marina Dmitrieva
Udmurt State University

Pushkin's tragedy «Boris Godunovy is regarded as a literary
prototype of the popular drama, as a form, which subsequently became
the model for the trilogy by A.N. Ostrovsky about the Time of Troubles.
Ostrovsky's succession of Pushkin's traditions is established. Historical
plays of Ostrovsky are seen in the context of the orthodox tradition and

are considered as an answer of Ostrovsky to the question of Pushkin why
«people are silenty.

AvmurpueBa, M. M. «bopuc ToxyHoB» A.C. IlymkuhHa Kak
npotoob6paser; Tpujaoruu A.H. OctpoBckoro o cmyrte [Tekcr] / M.M.
JmutpueBa // [IyluKuH U ero COBpeMeHHUKU: BEPCUSI MOJIOABIX. AJIbMaHax.
Beinyck 3. Myseii-3anoBeguuk  A.C. Ilymkuna «boagunHo»; HuxHuR
Hosropoa, Huxeropoackuit rocynuBepcuteT (Ap3amacckuit ¢unman) /
Ilog pen. C.H. [laTkuna. - Capanck, 2013. - C. 23-29.



KOHUEIT «TBOPELl» B IUPUKE
B.JI. HIACTEPHAKA U A.C. IYIIKUHA

© A.A. KuceseBa
Apzamaccxuil punuan HHI'Y

CONCEPT «CREATOR» IN THE LYRICS
OF B.L. PASTERNAK AND A.S. PUSHKIN

© Anastasiya Kiseleva
Nizhny Novgorod State University, Arsamas Department

The author in the article actualizes semantic gradations of concept
«creatory in the idiostyles of A.S. Pushkin and B.L. Pasternak. It is stated
that continuing the traditional view coming from Pushkin, Pasternak in
his works expands and complicates the concept «creatory, placing the
side which corresponds to reality, the process or creating works of arts
to advance.

Kucesena, A. A. Konuent «tBopeny» B nupuke B.JI. [lactepHaka u
A.C. llymikuna [Tekct] / A.A. Kucenesa // TlylukUH U ero COBpeMeHHUKHU:
Bepcus MoJioJbix. AsibMaHax. Beinyck 3. Myseii-zanoBegHuk A.C. Ilymkrna
«bonguHo»; Hwuxuuilt Hosropog, HuxeropoAckuit rocyHUBepCHUTET
(Apsamacckuit punuan) / Ilox pen. C.H. [IaTkuna. - Capanck, 2013. - C.30-
46.



TEMA JYXOBHOM 3BOJIIOLIUU
B TBOPUECTBE A.C. NYIIKHHA U H.C. T'YMHWJIEBA

© B. C. MaabIx
Yomypmcxuii 2ocyoapcmeenuwiii ynusepcumem

THE THEME OF SPIRITUAL EVOLUTION
IN A.S. PUSHKIN'S AND N.S. GUMILEV’S
CREATIVE WORKS

© Vyacheslav Malykh
Udmurt State University

In the article we sort out some dominating ideas of Pushkin's
world outlook, through which his hero evolves; the interpretation of these
ideas in Gumilev's creative work is analyzed. The spiritual evolution of
Gumilev's hero, like the evolution of Pushkin's hero, is manifested as a
religious and philosophical search for the poet’s «last freedomy.

Manbix, B. C. Tema JAyxXOBHOU 3BOJIIOLUKA B TBOpPYECTBE
A.C.llymkuHa u H.C.Tymunena [Tekct] / B.C. Manpix // IlymkuH U ero
COBpeMEHHHUKU: Bepcuss MoJioAblX. AsibMaHaxX. Beinyck 3. Mys3eil-
3anoBegHuk  A.C. [lymkrHa «bonguHO»; Hmxuui Hogropoga,
Huxeropogackuit rocynuBepcuteT (Ap3amacckuit ¢unuan) / llox pen. C.H.
[IaTkuHa. - CapaHck, 2013. - C.47-58.



OBPA3 TYHIKUHA B IIOOTUYECKOM TBOPYECTBE
1. AHTOKOJIBCKOI'O

© C. B. 3y6enko
Xapbkogckull HAYUOHAILHBI Ne0aA202UYeCKUl
yuusepcumem umenu I'.C. Ckoopodul

THE IMAGE OF PUSHKIN IN THE WORKS OF
P. ANTOKOLSKY

© Svetlana Zubenko
Kharkov National Pedagogical University after G.S. Skovoroda

The article studies the character of art and aesthetic solution of
Pushkin’s image in the works of soviet poet P. Antokolsky. Especially it is
stated that P. Antokolsky in some of his works creates the experience of
spiritual biography of Pushkin. It is stressed that the poems of the
modern poet about the great predecessor are free of literary stereotypes
of 30s-50s. doxology, admiration, and the outpourings of love to Pushkin.

3y6enko, C. B. O6pa3 I[lymkuHa B MO3TU4YeCKOM TBopyecTBe II.
AnTokonbckoro [Tekct] / C.B. 3y6enko // IlylIKWH U ero coBpeMeHHUKHU:
Bepcus MoJioJbix. AsibMaHax. Beinyck 3. Myseii-zanoBegHuk A.C. Ilymkrna
«bonguHo»; Hwuxuuit HoBropon, Hukeropofckuii TroOCyHHUBEPCUTET
(Apsamacckuit dunuan) / llox pen. C.H. [latkuna. - Capanck, 2013. - C.59-
75.



IIYIIKWH B TBOPUYECTBE I0JIUSA KUMA

© U.T. I'paueBa
Xapbkogckull HAYUOHAILHBI Ne0aA202UYeCKUl
yuusepcumem umeru I'.C. Cko8opooul

PUSHKIN IN THE WORKS OF YULIY KIM

© Inna Gracheva
Kharkov National Pedagogical University after G.S. Skovoroda

In the article the author tries to make an attempt to define what
was the influence of the literary heritage of Pushkin on the modern poet
and bard Yuliy Kim, in what works and in what context Pushkin and his
images are shown. It is stated that quoting, stylizations and returns to the
works of Pushkin occupy an important place in the works of Y.Kim. But
the poet do not «cooperatey with his great predecessor, he creates his
own works. The author not only changes the text and plot collisions, he
also moves the accents, changes the topics and general pathos of things,
creating the renewed circle of problems and conflicts.

I'paueBa, U. I'. [lymkun B TBopuecTBe HOausa Kuma [Tekct] / U.T.
'payeBa // [lymIKWH U €ro COBpEMEHHUKH: BEPCHUSI MOJIOJbIX. AJbMaHaXx.
Beimyck 3. Myseii-3anoBeguuk  A.C. Ilymkunna «bonguHo»; HuxHuR
Hosropoa, Humxeropoackuit rocynuBepcuteT (Ap3amacckuit ¢unman) /
[Tox pen. C.H. [IaTkuHa. - CapaHck, 2013. - C.76-81.



INYIKWHCKHWE MOTUBBI B IOBECTH A.B. YASAHOBA
«ACTOPUSA MAPUKMAXEPCKOM KYKJIbI,
NJIN NIOCJIEJHSAA JTIOBOBb APXUTEKTOPA M.»

© A.A. CaBopoBckasn
Ooecckuii HayuonanvHulll yHusepcumem umenu U.1U. Meunuxosa

PUSHKIN’S MOTIVES IN THE NOVEL BY A.V. CHAYANOV
«HISTORY OF THE BARBER’S DOLL,
OR ARCHITECTOR’S M. LAST LOVE»

© Anna Savorovskaya
Odessa National University after 1.1. Mechnikov

This article deals with the transformation of A.S. Pushkin’s
«Eugene Oneginy and «The House in Kolomna» motives in the novel by
A.V. Chayanov. The focus is on how A.V. Chayanov on the images and
the plot levels follows the traditions of the writer of XIX century. Two
motives (searching of the ideal and struggle for happiness) are
considered as the leading. The article is the first research and
comparison of the plot in the story, problems, characters and motives of
heroes. Considered allusions can not only make a conclusion that the
A.V. Chayanov succeeded A.S. Pushkin in order to immerse the reader
into the world of old Moscow, full of mysterious events, but can also
connect the works by A.V. Chayanov with the era of romanticism.

CaBoposckas, A. A. [lymkuHckre MOTHUBBI B noBecTu A.B.YasgHoBa
«HcTopus mapukMaxepckoi KykJ/bl, uiau [lociesHsis J1060Bb apXUTEKTOpa
M.» [Tekct] / A.A. CaBapoBckasi // [lylIKHMH U ero COBpeMeHHUKU: BEPCUs
MoJioAbIX. AsnbMaHax. Beinyck 3. Mysei-3anoBeguuk A.C. Ilymkuna
«bonguHo»; HuxuHuit HoBropos, HukeropoAckuié rocyHUBEPCUTET
(Apsamacckuit dpunuan) / Ilox pen. C.H. [Iatkuna. - Capanck, 2013. - C.82-
90.



HOBO3ABETHBIE OBPA3bI B KHUT'E @®.H. I'/IMHKAU
«ONbITHI CBALEHHOM MTO23UN»

© B.I'. MaromuHa
Yomypmcxuii cocyoapcmeenuwiii ynusepcumem

NEW TESTAMENT’ S IMAGES IN F. N. GLINKA’S
«ATTEMPTS IN HOLI POETRY»

© Valentina Matyushina
Udmurt State University

This article tells about F. N. Glinka’s book «Attempts in Holy
Poetry». Phyodor Glinka suggests the readers «hisy author’s sights of
transposition of the psalms. He brings in the new type of religiosity. The
appearance of Christ and Almighty God are interpreted in the Old
Testament and the New Testament systems of values.

MartwwmuHa, B. I'. HoBo3aBeTHble 06pa3bl B kHure @®.H. ['uHKuU
«OnbIThI cBALLeHHON no33uu» [Tekct]| / B.I. MaTiomuHa // [lylukuH u ero
COBpeMEHHHUKU: Bepcuss MoJioAblX. AsibMaHaxXx. Beinyck 3. Mys3eii-
3anoBegHuk  A.C. [lymkuHa  «BosguHO»; Hixuui Hogropog,
Hmxeropogckuit rocynuBepcuTteT (Ap3amacckuid ¢dunnan) / lox pen. C.H.
[TaTkuHa. - CapaHck, 2013. - C.98-107.



«KABKA3EI» M.IO. JEPMOHTOBA U PYCCKUI
OU3NOJIOT'NYECKUN OYEPK!

© B. C. CbiueB
Hoeszopoockuii I'ocyoapcmeennviil Yuusepcumem
umenu Apocrasa Myopozo

M. LERMONTOV'S SKETCH «CAUCASIAN»
AND RUSSIAN PHYSIOLOGICAL ESSAY

©Vadim Sychev
Novgorod State University after Yaroslav the Wise

In the article M. Lermontov's sketch «Caucasiany is analyzed. The
author reveals polysemy and ambiguity. He proves that this literary work
is wider than the tradition of the philological sketch genre.

CoiueB, B. C. «KaBkazen» M.I0. JlepMOHTOBAa U pPYCCKUU
¢dusnonorndyeckuit odepk [Tekctr] / B.C. CeiueB // IlymkuH u ero
COBpeMEHHUKH: Bepcud MoJioAblX. AsibMaHax. Beinyck 3. Mysei-
3anoBegHuk  A.C. [lymkrHa  «BosguHO»; Hixuaui Hogropog,
Huxeropogackuil rocynuBepcuteT (Ap3amacckuit ¢unuan) / llox pen. C.H.
[IaTkuna. - CapaHck, 2013. - C.98-107.

! PaGora BImONHEHA Npu coJieicTBUM Poccuiickoro ryMaHUTapHOTO HAy4HOTO
¢donna (mpoekt Ne 12-34-10207).



KEHCKHUHN UJAEAJ: IYIIKWAH, JEPMOHTOB, BJIOK'

© E. B. Ma3HHYeHKO
Hoeszopoockuii 2ocyoapcmeennbiil yrusepcumem
umenu Apocrasa Myopozo

FEMININE IDEAL: PUSHKIN, LERMONTOV, BLOK

© Ekaterina Maznichenko
Novgorod State University after Yaroslav the Wise

The article dwells upon the peculiarities of the image of a feminine
ideal in the poetry of Pushkin, Lermontov and Blok. The analysis centers
on the image of a feminine ideal in the poetry of Lermontov and Blok
which significantly differs from female images in Pushkin's poetry.

MasnuveHko, E. B. KeHnckuil ugean: [lymkuH, JlepmonTos, Biok
[Texct] / E.B. Ma3Hnuuenko // IlyliKMH M ero COBpeMeHHUKHU: BepcUs
MoJIoAbIX. AsnbMaHax. Beinyck 3. Mysei-zanoseguuk A.C. Ilymkuna
«bonguHo»; Hwuxuuit HoBropon, Hukeropofckuii TrOCyHHUBEPCUTET
(Apzamacckuit ¢uauan) / lop pexn. CH. Iarkuna. - CapaHck, 2013. -
C.108-117.

! PaGora BImONHEHA Npu coJiecTBUM Poccuiickoro ryMaHUTapHOTO Hay4HOTO
¢donna (mpoekt Ne 12-34-10207).



HNPEIACTABUTEJIN PA3AHCKUX IBOPAHCKHUX POJOB —
COBPEMEHHUKHU A.C. TYIIKUHA

© E. C. BopoHoBa
Pasanckuii 2ocyoapcmeennviii ynusepcumem um. C.A. Ecenuna

THE REPRESENTATIVES OF RYAZAN NOBLE FAMILIES —
CONTEMPORARIES OF A.S. PUSHKIN

© Ekaterina Voronova
Ryazan State University after S.A. Esenin

The article deals with three Pushkin’s contemporaries —
A.N. Olenin, S.D. Poltoratskiy, M.S. Lunin, who were included into the
noble genealogy book of Ryazan province.

BopoHoBa, E. C. [IpeacTaBuTeN N pA3aHCKUX JBOPSAHCKUX POJOB —
copemeHHUKH A.C. [lymkuna [Tekct] / E.C. BoponoBa // IlymkuH u ero
COBpeMEHHHUKU: Bepcuss MoJioAblX. AsibMaHaxX. Beinyck 3. Mys3eii-
3anoBegHuk  A.C. [lymkrHa «bonguHo»; Hixuui Hogropoga,
Huxeropogackuil rocynuBepcuteT (Ap3amacckuit ¢unuan) / llox pen. C.H.
[IaTkuna. - Capanck, 2013. - C.118-124.



XYAOXKHUK-TIEJATOI' A.B.CTYIIUH: IUYHOCTbH B
KOHTEKCTE COLIMOKYJIbTYPHBIX PEAJIUIA
POCCHUIMCKOM MPOBUHIIMA KOHIIA XVIII - CEPEJIAHBI
XIX B.
© C. C. AkumoB
Huodice2opoockutl 20cy0apcmeentbill IUH8UCMUYeCKUl YHUgepcumen
um. H.A. JJobponrobosa

A.V. STUPIN - PAINTER AND TEACHER: THE PERSONALITY
IN THE SOCIAL AND CULTURAL CONTEXT OF RUSSIAN
PROVINCE AT THE END OF THE 18" AND THE FIRST HALF
OF THE 19" CENTURIES
© Sergey Akimov
Nizhniy Novgorod State Linguistics University after N.A. Dobroliubov

Alexander Stupin’s school of painting in the town Arzamas
(Nizhniy Novgorod region, active in 1802-1861) was the first private
specialized art school in Russian province. The main feature of the
pedagogical system of this educational institution was the addition to the
academic model of art education the best elements of traditional training
of painter in practice in the teacher’s studio. Stupin’s school was one of
the most outstanding art centers in Nizhniy Novgorod region and
neighboring regions in the first half of the XIX century (educational
process was supplemented with the implementation of numerous orders
on works of art under teacher’s leadership) and played an important
fiddle in dissemination of professional art education in Russian province.
The creative practice of the students of Stupin’s school is one of the most
interesting examples of many-sided interaction of classicism,
romanticism and realistic tendency in Russian painting.

Axkumos, C. C. XygoxHuk-negaror A.B. CTynuH: JIMYHOCTB B
KOHTEKCTe COLMOKYJbTYPHBIX pealuil POCCUMCKON NPOBUHLMHU KOHILA
XVII - cepeaunbl XIX B. [Texkcr] / C.C. AkumoB // I[lymikuH u ero
COBpeMEHHUKH: Bepcud MoJiogblx. AsbMaHax. Beinyck 3. Mysei-
3anoBegHuk  A.C. [lymkrHa «bonguHO»; Hmxuui Hogropoga,
Huxeropogackuit rocynuBepcuteT (Ap3amacckuit ¢unuan) / llog pen. C.H.
[TaTkuHa. - CapaHck, 2013. - C. 125- 141.
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